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2’ autd 1o mMAaiolo, oTo dlauéplopa amnhoroleital n dlappudulon, He
Ta xwpiopata va neplopifovtal ota anoAlTwg anapaitnta, evw ou-
Xva avtikaBiotavral andé ehagpid, kivntd ry/kal didtpnta dtaxwploTi-
K&, TIOU aprivouv To XprioTtn va uetafdaAel o idlog To xwpo tou. MapdA-
AnAq, émou eivatr duvatd, dieupuvovTtal v mpootiBevral véa avolypata
pe oKomd Tn PeyloTomnoinon Tng €l0poNg Tou pUOLkoU pwTdg Kal TO
Avolyla Tou eCWTEPLIKOU XWPOU TPOG TO Ao TIKO Tottio. To unetdy, 10
TOLEVTO, XAPAKTINPELOTIKA UAIKA TNg MOANg, dev anotelolv mia ta-
MroU, agrjvovTal Twpa averixpnota f okoniuwg npootibevtal péoa
oTo dlapéploua, oav pia dAwon arodoxng tTng (wng oTIg UNTPOoTod-
A\ELg. ZUNO, 600 Lo KOVTA OTN PUOLKY] TOU Hop®r], Aapapiveg ou apn-
vovTal va o&eldwbouv, TouBAa acoBdTioTa, og ocuvdUACTUd HE EPPA-
velq UNXavoloylkég eYKATAOTACELG CUUTANPWVOUV TO TtalA, mpo-
oeyyifovtag oxeddv éva véo umpouTallopd. Ze moAukatolkieg nAikiag
APKETWV JEKAETLWY, TTAALA OTOLXELA 1] UALKA, XAPAKTNPELOTIKA TNG EMO-
XNG KaTaokeung Toug guxvd erA€yetal va diatnpnBdouv. ‘Eva pwoai-
kO, évag papudpvog mdykog, €va nepitexvo 1{dkL, Bplokovtal otov
(dlo xwpo pe kalwvoUpyleg Kataokeugg, design avtikelpeva kat €pya
TéXVNG Bupifovtag Tnv WoTopia Tou KEAUPOUG ToU Ta TePLEXEL. lowg
onuepa neplocdtepo and noté, péaa and to oxedlaocud, To dapépt-
oua yivetat o kapBdg nmdvw otov omnoio propouv va cuvundp&ouv ue
andAutn eheubepia Tdoelg Kal oTolxela, dlAPOPETIKA wg MPOG TO al-
OONTIKG, TTIONTIOMLKS, XPOVIKO Kal OLKOVOLLKO Toug uttéRabpo, ekppd-
CovTag kKdBe popd TNV MPOCWTIKATNTA TOU XPjOTN TIOU TO BLWOVEL.
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In this context, the apartment layout is simplified and the walls
are limited to what is necessary — or replaced by lightweight, mo-
bile and/or perforated dividers that let the user reform the space
himself. In addition, where possible, openings are expanded or
added in order to maximise the natural light and open up the inte-
rior space to the urban landscape. Concrete and cement, typical
city materials, are no longer taboo; they are left uncoated or inten-
tionally added to the apartment, like a declaration of acceptance
of life in a metropolis. Wood left close to its natural state, metal
left to oxidize, bricks left unplastered - coupled with apparent me-
chanical installations - complete the puzzle, almost approaching
a new brutalism. In apartment buildings that are several decades
old, original elements or materials are often preserved. A mosaic,
a marble bench or an ornate fireplace, for example, may exist
alongside new constructions, design objects and works of art,
reminiscent of the history of the shell that contains them. Perhaps
now more than ever, through the design, the apartment becomes
the canvas upon which trends and elements of different aesthetic,
cultural, temporal and economic backgrounds can coexist with
absolute freedom to express the resident’s individual personality.
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